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CHAPTER MEETING May 15, 2007

Thank you to Chris and Barbara Altenburg for
hosting the meeting and for the refreshments.

Attendance: Chris & Barbara Altenburg, Bob &
Lou Grubb, David Stang, Ben Wiant, Bill Golden,
Ron Kenreich, Dean Nedvecki, Victor Wolfe.

Chapter Elections

The first order of business was to hold our chapter
elections. All the present officers were
unanimously elected to serve for another year.
Thus, here are the results:

President - Chris Altenburg
Vice President - Bob Grubb
Treasurer - Ron Kenreich
Secretary - Mike Varrone

Treasurers Report

Presently there is $2362.83 in the checking
account and $1000 in CDs. Ron suggested
investing in 3 CDs each with $500, with the
maturity dates staggered such that one would
come to maturity every 4 months. That would give
us flexibility if there is a need to liquify one of
them, and it would still leave a reasonable amount
in the checking account.

New Business

There was a discussion of the National Bylaws
proposals to be decided at the Convention in June.
(Bob Grubb will be our delegate and take our
recommendations into account as he votes.) Our
conclusions generally matched the
recommendations of the national bylaws
committee as printed in the May 2007 Journal
Supplement.

Proposal 1: Graphics Standards

We recommended adoption. This change is a
clarification of wording.

Proposal 2: RPT Logo

We recommended adoption. This allows flexibility
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in the way an RPT can print the logo.
Proposal 3: Awards

We recommended adoption. It seems like a
housekeeping change that makes things a little
more convenient for the awards committee.

Proposal 4: Exam Record Keeping

We recommended adoption. This change was
requested by the Exam committee.

Proposal 5: Membership

We recommended defeat. This proposal effectively
limits membership to RPT's only. We concurred
with the comments of the national bylaws
committee: “this proposal would be counterpro-
ductive”. We did not understand the motivation for
this proposal; the chapter who submitted it must
have some kind of an issue that they need to
resolve.

Proposal 6: Disciplinary Code

We recommended defeat. We found this to be an
un-needed addition to the by-laws, as there is
already sufficent language in our code of ethics.
The national committee states: “This wording
could be a tool for future ethics committees, where
they can point to the wording and say that certain
behaviors call for some form of punishment.”

Proposal 7: Obligations of Membership

We recommended defeat for similar reasons as
above. It does not make sense to make a list of
specific offenses to be punishable, because leaving
something out may lead to a loophole. We will
assume those elected to the ethics committee are
reasonable people and will handle individual cases
appropriately, without needing overly bloated
language in the bylaws.

Proposal 8: Officer Nominations

We recommended adoption. A housekeeping
change.
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Our next meeting will be the summer picnic,
scheduled for Saturday August 25. Chris dropped
a very large hint that anyone with a big yard is
welcome to host!

Butts and Flanges

Dean Nedvecki found an informative and
interesting web site about tuning temperaments.
He thought this site was a pretty informative and
easy to follow the timeline of the creation of the
temperaments:

Temperaments Visualized by Jason Kantor
http://rollingball.com/TemperamentsFrames.htm

This site is quite helpful in answering common
questions, such as which temperament a composer
was likely exposed to. It provides a chart which
visually demonstrates the time the composers
lived and the temperaments that were then
current. Clickable links provide highlights of
different temperaments.

The temperament dates and detailed temperament
information are drawn primarily from Jorgensen's
tome, Tuning. The composer dates were quickly
abstracted from Classical Net's Timeline of
Composers.

FALLBOARD REPAIR
by Tom Tuner

Those who labor amongst institutional pianos
in schools, colleges, conservatories of music and the
like are certain to be familiar with the
Howard/Hamilton 242, 243, 245, ... family as the
workhorses of this sort of service. And admirably
durable they are, surviving all manner of abuse and
neglect which tends to reduce less sturdy instruments to
a hopeless condition. One vulnerability which Baldwin
was very laggard in correcting was the matter of the
fallboard knobs, which you will doubtless recognize
from their absence, are regularly torn out from passing
too closely through doorways on their peregrinations
about their respective institutions. For whatever reason,
whether being moved by custodians or gangs of
students drafted for the purpose, it seems a requisite
that the fallboard be closed, thus leaving the projecting
knobs liable to being snagged, producing large ragged
holes to mark their former locations.

Recognizing a lot sooner than Baldwin did that
there was a fundamental design flaw here and that
simply replacing the knobs was futile for the obvious
reason that they would last only until the next move, 1
took a leaf from from the pages of WurliTzer, whose
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corresponding model, the 45" 2980 , never shows up in
such institutional settings, but is found in churches in
enormous numbers (where they are seldom, if ever
moved). WurliTzer’s better idea was recessed finger
grips in the fallboard, a concept picked up at last by
Baldwin. Providing these in existing pianos was a simple
enough procedure and eliminated the holes where the
screws had been dragged out which left not much to
anchor replacement knobs to in any case.

Clearly cutting a recess is a job for a router.

Since one objective was to make the finished work
appear to be O.E.M. rather than an obvious contrivance a
fixture would be required to provide neatness, exact
location, and symmetrical duplication, rather than free-
hand stabs. Also a bit capable of undercutting would be
necessary to provide a lip for fingertips to grasp. For this
a dovetail bit suggested itself, however, a very acute
angled sharp edge to the recess would be splintery as
well as not very pleasant to use. Hence the bit was
modified by grinding a groove in the cutting edges to
produce a corresponding rounded edge to the recess. For
this I used a cylindrical tungsten carbide cutter in a
Dremel Moto-tool. The router bit and the Dremel were
fixed so I could rotate the bit while grinding the groove. I
believe the cutter was about 3/16" diameter (originally I
used it as a chain-saw sharpener, for which purpose it
was really slick and easily produced saw chains that were
sharper than new). Note that the critical dimension is the
distance between the top of the groove and the bottom of
the bit. If this is equal to or greater than the thickness of
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the fallboard front some complications will occur as you
do not want to cut all the way through. The simple router
fixture was put together from scraps: a 1\4" piece of
hardboard and a couple of 1" sticks, note that one is
chamfered at about a 10° angle to fit the slope of the
fallboard. The template is a 4"x 6" piece of .030" brass.

The view should make it evident how the thing
works. The fixture is centered over the hole left by the
knob, clamped to the fallboard, a guide bushing fitted to
the router baseplate, depth of cut set, the recess routed out,
and then reversed to do the other end. For the finishing
touch the bottom of the recess can be covered with a piece
of wood-grained Con-Tak vinyl sheet in the finish
appropriate to the piano, viz. mahogany, walnut, or blond
oak.

A couple of notes: a plunge-cut router greatly
simplifies the job, but is not strictly necessary. If you are
nervous about starting the cut, drill a flat bottomed hole
just larger than the router bit with a forstner bit to begin
the cut. This helps set the depth of cut as well. The
template shows squared-off ends; whatever shape you
make it the guide bushing will effectively round the inside
corners.

P.S. Yes, I know that recess-type drawer pulls are
available, but these protrude to some extent, require a
substantial mounting hole, and would not match the finish.
By the way, you can tell what model the piano is from the
number of wound strings on the bottom of the treble
bridge. If there aren't any it's a 242, and so on.
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ON STRING SIZES

by David Stang

Phil Walters recently brought to my attention the fact that
American plain-wire string sizing is different from metric
sizing. European and Japanese pianos are often specified to
metric sizes. You may have heard that metric is “1/2 size
smaller” than American size. That isn't exactly true.

Each respective 1/2 American guage is equal to .001"; size
12, for example, is .029", 12-1/2 is .030, and so on. Each
1/2 Metric guage is equal to .025mm; size 12 in metric is
J725mm (=.0285"), 12-1/2 is .750mm, and so on.

If one were to mistakenly read specification intended to be
metric but use American sized string, each string would be
slightly larger in diameter than what the design called for.
Therefore each given string tuned to pitch would have a
little more tension compared to the smaller metric string.

Here is a comparison for a few sizes:

diameter tenson
difference diff.

mm in.

12 metric .725 .02854
12 Amer .029 .00040" .18 1b
15 metric .875 .03445
15 Amer .035 .00055" .26 1b
18 metric 1.025 .04035
18 Amer .041 .00065" .35 1b
21 metric 1.175 .04626
21 Amer .047 .00074" .46 1b

This difference in tension, around a half-pound at most,
does not seem significant to me, since total tension in each
string is typically on the order of 100 - 200 lbs. To put this
in perspective, a size 21-1/2 C3 string 38 inches long would
rise about 4 cents in pitch if given 1/2 pound more tension. I
can not say, though, if this overall difference in string size
and tension would make a difference in the instrument's
tone. (Please contact me if you would like more
information on these calculations. I used the European
supplier "Piano Forte"s web site,
www.pianofortesupply.com/wiresizes.html, and the series of
articles "The Calculating Technician" by Dave Roberts,
PTG Journal, 1979, as references.)

The REAL purpose of tools

For all the craftsmen out there - From Mark Ritchie

DRILL PRESS: A tall upright machine useful for
suddenly snatching flat metal bar stock out of your
hands so that it smacks you in the chest.

WIRE WHEEL: Cleans paint off bolts and then throws
them somewhere under the workbench with the speed
of light.

ELECTRIC HAND DRILL: Normally used for
spinning pop rivets in their holes.

HACKSAW: It magically transforms human energy
into a crooked, unpredictable motion, and the more you
attempt to influence its course, the more dismal your
future becomes.

TABLE SAW: A large stationary power tool commonly
used to launch wood projectiles for testing wall
integrity.

PHILLIPS SCREWDRIVER: Normally used to stab
the vacuum seals under lids and for opening old-style
paper-and-tin oil cans and splashing oil on your shirt;
but can also be used, as the name implies, to strip out
Phillips screw heads.

BLADE SCREWDRIVER: A tool for opening paint
cans. Sometimes used to convert common slotted
screws into non-removable screws.

PRY BAR: A tool used to crumple the metal
surrounding that clip or bracket you needed to remove
in order to replace a 50 cent part.

HAMMER: Originally employed as a weapon of war,
the hammer nowadays is used as a kind of divining rod
to locate the most expensive parts adjacent to the
object we are trying to hit.

HOSE CUTTER: A tool used to make hoses too short.

BOX CUTTER: Used to open and slice through the
contents of cardboard cartons delivered to your front
door; works particularly well on contents such as
liquids in plastic bottles, collector magazines, refund
checks, and rubber or plastic parts. Especially useful
for slicing work clothes, but only while in use.

DAMMIT TOOL: Any handy tool that you grab and
throw across the garage while yelling “DAMMIT” at
the top of your lungs. It is also, most often, the next
tool that you will need.
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www.ptgcolumbus.org

Upcoming Events

The PTG 50th Anniversary Convention is This Month!
If you're going, have a “grand” time!
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American Guild of Organists Regional Convention
June 25-29, 2007

There will be concerts on some of the great organs in the Columbus area,
including one at the First Congregational Church featuring their Beckrath and
Kimball Organs.  www.conferencesite.org/AGOsched.htm

Chapter Picnic
Saturday August 25, 2007
Location TBD.

From Kim Hoessly: FOR SALE

I tuned a piano for a lady in Westerville about 3-4 years ago and she would like to sell the piano.
It's about a 1945-6 Kimball Studio (Upright case style). As I recall, it tuned up okay and is in
pretty good condition. She would like to get $300 for it, as that is what she paid for it.
Considering its condition, that's a more than fair price. It's not a huge upright.

Her name is Lynn Metzger and her phone is 614-579-9937 ; her email is lynn2step (@ yahoo . com

This newsletter was created using the open-source program Scribus running on the Linux/Ubuntu operating system.

Disclaimer:

All expressions of opinion and all statements of supposed facts are published on the authority of the author as listed and
are not to be regarded as expressing the views of the Columbus Chapter of the Piano Technicians Guild unless such
statements or opinions have been adopted by the chapter or the guild.

Articles and illustrations may be re-printed by other PTG newsletters with proper acknowledement, unless otherwise
indicated in the article.

Comments, articles, and advertising requests may be sent to the editor.
David B. Stang, 286 E. Kelso Rd., Columbus, OH 43202 stang_db @ yahoo. com






