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I am  proud of it and of m y m em bers h ip in it. 
Rem em ber, th e  guild is  w h at w e  m ak e  it. 
 
Ch ris

PRO PO SALS FO R  NATIO NAL BY-LAW S 
M O DIFICATIO NS

H ave a look  at th e  PTG Journal Supplem ent w h ich  
w as  m ailed w ith  th e  M ay is sue . It spells out th e  
proposals th at w ill be  voted upon at th e  national 
convention. H e re  is  a brief sum m ary of th em .
Proposal 1: A provis ion th at officers  m ay identify 
th em s elves  as  such  on m aterials related to th e ir 
perform ing th e ir officerial duty.
Proposal 2: Reduction in due s  to spous e s  w h o are  
both  m em bers .
Proposal 3: A revis ion in th e  entire  s ection 
regarding exam s . Note th e  provis ion th at fe e s  be  
doubled, and s ent to th e  h om e  office  prior to th e  
exam , and h alf rem itted back  to th e  exam ining 
ch apter after com pletion.
Proposal 4: Ch ange in Regional Vice -Pre s ident 
elections . Provide s  for voting over th e  internet 
s ince  th e re  are  som etim e s  very few  m em bers  
repre s enting certain regions  at th e  national 
convention. 
Proposal 5: A new  category of m em bers h ip for 
th os e  in th e  allied trade s .
Proposal 6: Ch ange s  in th e  disciplinary code . Th e  
board doe s  not recom m end th is  proposal becaus e  
of potential re straint-of-trade  is sue s  becaus e  of 
overly broad language regarding rejection from  
m em bers h ip. 
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PRESIDENT'S NO TES

O ur m e eting th is  m onth  is  sch eduled for Tuesday, 
M ay 20th , at H enderson M usic, Dublin. 7:30 P.M . 
is  th e  start tim e , as  usual. I h ope  th at everyone is  able 
to m ak e  it as  it is  tim e  for officer elections  and to 
decide  about w h eth e r to h old a ch apter m e eting in 
June, or to go on vacation for th e  sum m er.
Also, if you h ave th em , bring your late st "butts  and 
flange s" story to s h are . 
Unfortunately, w e  w ill not h ave any delegate s  at th is  
year's  PTG convention. I im agine  th e  expens e  of 
flying to and from  California and staying nearly a 
w e e k  in th e  Los Angeles  area played a large role in 
th is  decis ion be ing tak en. Perh aps  next year, w h en th e  
convention is  h eld m uch  nearer to us  h e re  in th e  
Buck eye  state , th e  story w ill be  a different one . I k now  
th at I th orough ly enjoy th is  annual event, but its  cost 
w as  too m uch  for m e  th is  year.
In clos ing, let m e  sugge st th at w e  each  endeavor to 
m ention th e  Piano Tech nicians  Guild to our custom ers  
at every opportunity. I find th at in m y daily rounds  
m any opportunitie s  pre s ent th em s elves  in w h ich  I can 
m ention th e  guild, m y m em bers h ip in it, its  value in 
k e eping us  inform ed regarding piano tech nology, th e  
training available th rough  it, etc.
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FRO M  TH E ARTS JO URNAL 
Free  th e  Piano Player
by Terry Teach out, Com m e ntary M agazine
Critics , com m entators , and m anagers  h ave noted w ith  
alarm  th at concert audience s  are  aging steadily and th at 
people under fifty s e em  dis inclined e ith e r to attend 
clas s ical-m us ic events  or to support th e  organizations  th at 
pre s ent th em . Som e pre s enters  and perform ers  h ave 
re sponded by s e e k ing to ch ange th e  tim e -h onored 
institution of th e  solo recital in w ays  m eant to m ak e  it le s s  
form al and m ore  contem porary. Clas s ical artists  are  now  
be ing advis ed to speak  to th e ir audience s  from  th e  stage , 
to play a fre s h e r and w ider-ranging m ix of repertoire , 
even to em ploy up-to-date  staging tech niq ue s .
Yet as  anyone w h o k e eps  up w ith  th e  program s  in 
Am erica's  m ajor concert h alls is  w ell aw are , very few  
artists  are  tak ing th is  advice . Far m ore  often th an not, 
clas s ical perform ers  continue  to com e before  th e  public 
dre s s ed in m ore  or le s s  form al attire  and to play tw o-h our-
long program s  cons isting of th re e  or four groups  of piece s  
draw n from  th e  standard repertoire  and arranged in 
ch ronological order, never speak ing a w ord out loud save 
to announce th e ir encore s .
Th ere  w as  once a tim e  w h en clas s ical recitals w ere  very 
different - le s s  straitlaced, m ore  im provisational, and, 
above all, m ore  populist in tone . 
Afte r th e  Golde n Age : Rom antic Pianism  and M ode rn 
Pe rform ance  by Kenneth  H am ilton is  bas ed on extens ive 
re s earch  into th e  perform ance practice s  of th e  pianists  of 
th e  19 th  and early 20th  centurie s , a period k now n to 
record collectors  as  th e  “golden age” of clas s ical pianism . 
H am ilton, a concert pianist and teach er at th e  Univers ity 
of Birm ingh am  in th e  UK, offers  th e  fruits  of h is  labors  in 
th e  h ope  th at th ey w ill inspire  perform ers  to break  w ith  
“th e  fusty rituals of m odern concert-giving, in w h ich  th e  
m us ic is  s e rved up w ith  th e  superciliousne s s  of a sne ering 
som m elier offering overpriced w ine  at a too-long-
e stablis h ed re staurant.” H is  style is  dryly w itty, h is  
sch olars h ip im m aculate, and h is  conclus ions  ch allenging.
“Golden-age” pianists  generally treated th e  w ritten score  
as  a guide  to interpretation rath er th an a definitive s et of 
instructions . M any of th em  added unw ritten 
em bellis h m ents  of various  k inds  to th e  piece s  th ey played. 
Vladim ir H orow itz, th e  last m ajor clas s ical pianist to play 

w ith  such  textual fre edom , recorded vers ions  of w ork s  
lik e  Liszt's  H ungarian Rh apsody No. 15 th at deviated so 
dram atically from  th e  score  as  to am ount to 
substantially original com pos itions .
“Golden-age” pianists  put a h igh e r prem ium  on bravura 
and spontane ity th an on precis e  execution, and as  a 
re sult m any of th em  played far m ore  w rong note s  th an 
w ould now  be  cons idered acceptable by critics  and 
audience s . 
In th e  19 th  century, virtually all concert pianists  
doubled as  com pos ers  and regularly program m ed th e ir 
ow n w ork s , be  th ey good, bad, or indifferent in q uality. 
It w as  custom ary for th em  to offer “rem iniscence s ” and 
“paraph ras e s ” bas ed on th em e s  from  th e  popular operas  
of th e  day, and custom ary as  w ell to im provis e  in 
public, som etim e s  on th em e s  subm itted by m em bers  of 
th e  audience .
To listen to recordings  m ade  by pianists  born in th e  19 th  
century is  to be  struck  by th e ir extrem e  individuality, 
bordering at tim e s  on outrigh t eccentricity.
Such  exce s s e s  are  rarely encountered in 21st-century 
concert h alls, w h e re  audience s  s it in (relative) s ilence 
and listen to program s  cons isting m ainly of 
perform ance s  of th e  clas s ics  th at, in com parison, are  
straigh tforw ard to th e  point of sober-s idedne s s . But to 
w h at end? H am ilton, for one , claim s  to h ave w ritten th e  
book  out of  “a de ep uneas e  w ith  th e  s h e e r routine  and 
funereal boredom  of som e  piano recitals I h ave 
attended. . . . W h atever disadvantage s  early-rom antic 
concerts  h ad, th ey w ere  often m ore  inform al and sound 
s im ply lik e  a lot m ore  fun, for both  perform ers  and 
audience s .”
M igh t w e  also profit by casting a colder eye  on th e  
social form ality th at continue s  to s h ape  th e  experience  
of concertgoing? Again, H am ilton th ink s  so. “A little 
les s  reverence  and a bit m ore  entertainm ent w ould do us  
no h arm  today,” h e  w rite s .
I agre e , but up to a point. I w ould not w ant to live in a 
m us ical w orld denuded of th e  h igh  s e riousne s s  th at 
allow ed a pianist lik e  Artur Sch nabel to devote th e  last 
part of h is  life  to playing noth ing but M ozart, 
Beeth oven, and Sch ubert; at th e  sam e  tim e , th ough , I 
w ould not w ant to live in a m us ical w orld th at cons isted 
only of Sch nabels . 
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FRO M  O TH ER  CH APTERS 
H e re  is  a pre s e ntation I w ould love  to s e e ! Sorry I 
w asn't in Colorado at th e  tim e  ...e d.

Th e Tuner's Art:  M usic and com m entary by Frank  
French
Pre s ented by Boulder Ch apter Piano Tech nician's  Guild
Friday, April 18, 2008  7:30 PM

Frank  French , pianist, m us ic h istorian and piano 
tech nician, w h o w ill give a spirited pre s entation us ing 
th re e  grand pianos , each  tuned to a different auth entic 
h istorical tuning system .  H e  w ill perform  s elections  
from  Bach 's  “W ell-Tem pered Clavier” and oth er 
h istorically relevant w ork s  dem onstrating th e  effect of 
tuning system s  on m odulation and s h ifting h arm onie s . 
Listeners  w ill get an idea h ow  th is  m us ic sounded to 
th e  com pos ers  th em s elves , and h ow  very different it 
sounds  w h en played in Eq ual Tem peram ent, th e  
m odern m eth od of tuning.  
According to French , “Tem peram ent affects  h ow  
k eyboard instrum ents  h ave be en tuned from  about 
1400 to th e  pre s ent day.  Th e  m anner of tuning h as  
ch anged over th e  centurie s  to accom m odate various  
styles  of m us ic. During th e  18th  and 19 th  centurie s  
som eth ing called 'irregular' or 'circulating' 
tem peram ents  w ere  favored by m us icians  and 
com pos ers  and allow ed for com plex h arm onic 
expre s s ion in k eyboard m us ic w ritten in th re e , four or 
five parts .” 
Nearly all th e  great com pos ers  of th e  baroq ue , clas s ic 
and rom antic periods  w ere  k eyboard players  and th e  
tuning system s  th ey us ed w ere  not nece s sarily lik e  
today's  standard e q ual tem peram ent. Literature  of 
th os e  periods  em ploys  specific tonalitie s  for expre s s ive 
purpos e s . 
French 's  recent recording of th e  48 prelude s  and 
fugue s  of Bach  is  in a tem peram ent devis ed by Th om as  
Young at th e  end of th e  18th  century. O ne  can h ear 
h ow  th e  m us ic sounds  on an instrum ent tuned in th is  
w ay in every m ajor and m inor k ey.  To do th is  go to
h ttp://cdbaby.com /cd/frank french 8

TECH NO LO GY NEW S
Under th e  H ood: Th e  Autotuning Guitar
By David Carey, EE Tim e s
Gibson Guitar h as  releas ed th e  "Robot Guitar", w h ich  
autom atically tune s  to a range of standard and alternative 
tunings  at th e  touch  of a button. 
At th e  core  is  a standard Gibson Les  Paul electric guitar. 
Th e  departure s  from  a stock  guitar begin w ith  a special 
bridge  and tailpiece . Th e  bridge  provide s  one  of th e  tw o 
endpoints  th at s et th e  string length ; th e  oth er string 
endpoint is  th e  nut at th e  end of th e  fret board. Unlik e  a 
standard bridge , h ow ever, th e  saddle piece s  (norm ally 
m etal) are  replaced w ith  isolated piezoelectric pick ups  to 
detect th e  string fre q uency. Audio output com e s  from  a 
s eparate pair of w ound pick ups  no different from  any 
oth er Les  Paul guitar, th us  m aintaining traditional sound.
Th e  pick ups , w h ich  detect string fre q uency, fe ed s ignals 
for each  of th e  s ix strings  to an electronics  m odule, 
m ounted in th e  pos ition norm ally occupied by th e  volum e 
control k nob. Th e  k nob still s erve s  as  a volum e control, 
but th e  action begins  w h en th e  k nob is  popped out to go 
into “Robot m ode .”
Pulled out, th e  k nob becom e s  a m ultipos ition rotary 
sw itch  th at allow s  players  to s elect th e  de s ired tuning. 
LEDs in th e  special control k nob blink  to indicate th at 
retuning is  com plete . 
Th e  Robot guitar us e s  th e  guitar strings  to provide  s ix 
points  of connection betw e en body and h eadstock  
electronics .
Each  line  is  isolated be h ind th e  special tailpiece . Th e  
traditionally all-m etal part instead h as  ceram ic insulating 
ferrules  in each  string to allow  each  string to connect from  
th e  body to th e  h ead.
Signal com m unication lets  th e  h eadstock  electronics  
k now  w h ich  w ay to tune each  peg. Th e  m otorized tuning 
pegs  contain a m otor, reduction m ech anism , and peg 
w orm  gear. Th e  tuning pegs  can be  pulled out for m anual 
tuning or pus h ed in to allow  th e  m ech anized system  to 
tak e  over. To exert large force s  from  a sm all dc m otor, th e  
rpm  are  reduced by w h at I'd e stim ate to be  a 500:1 ratio to 
go from  th e  low -torq ue , h igh -rpm  m otor to th e  low -rpm , 
h igh -torq ue  environm ent ne eded for string tens ioning. 
As  an EE and h ack  player, I h ave to give Gibson credit for 
creating an instrum ent th at advance s  th e  state  of th e  guitar.
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Th is  new sletter w as  created us ing th e  open-source  program  Scribus  running on th e  Linux/Ubuntu operating system .

Disclaim er:
All expre s s ions  of opinion and all statem ents  of suppos ed facts  are  publis h ed on th e  auth ority of th e  auth or as  listed and 
are  not to be  regarded as  expre s s ing th e  view s  of th e  Colum bus  Ch apter of th e  Piano Tech nicians  Guild unles s  such  
statem ents  or opinions  h ave be en adopted by th e  ch apter or th e  guild. 
Articles  and illustrations  m ay be  re -printed by oth er PTG new sletters  w ith  proper ack now ledgm ent, unles s  oth erw is e  
indicated in th e  article. 

Com m ents , articles , and advertis ing re q ue sts  m ay be  s ent to th e  editor.
David B. Stang, 286 E. Kelso Rd., Colum bus , O H  43202    stang_ db @  yah oo. com

          Upcom ing Events

Ch apter M eeting
            Tue sday, M ay 20, 7:30pm
            H enderson M us ic, 2829  Fe stival Ln. 
            Ch apter Elections

O rgan Concert by M atth ew  W . Scavo
            Sunday, June 8, 2008  4:30pm
            Broad St. Pre sbyterian Ch urch , 760 E. Broad St.
   
National Convention and Tech nical Institute
            June 18 - 22
            Anah e im , California
            w w w .ptg.org/conv/2008

Pianos in ne ed  of a rebuilder

For sale, Ste inw ay s q uare  grand piano, in de sperate  ne ed of rebuilding. 
Also, Baldw in m odel F grand (6'11" ?) also in ne ed of a rebuilding, 
alth ough  it appears  everyth ing is  th e re . 
Contact Ch ris  Altenburg, at 614.264.039 9 , if you are  intere sted. I w ill th en 
get you in touch  w ith  th e  ow ner. 




